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混沌性を指摘する “fragmented hodge-podge” （Sol 399）といった辛辣な批
判が多くを占める。例えばウォーカーの語りは“breezy with facts”（Sol 399）
と、その信憑性が失われ、さらに J. M. Coetzeeは、ウォーカーの提示する
理想的な共同体を “dreamy fads”（26）と “inspirational message”の強い現
実味のないファンタジーと断言している。確かにウォーカー自身が、書く
ものと私生活の一致を表明しているように、その急進的な政治的スタンス
は作品に強く投影されがちである。さらに作品内に時折見せる “a radical 
vision of society”(340)を作者自身も肯定している。しかしながら多様な見
地から解釈が可能なこの作品のハイブリッド性は pasticheの中に分散する 
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いである。また、その際にウォーカーに多大な影響を与えた C. G. Jungの
「個性化」の概念も合わせて検討していく。
Th e Temple of My Familiarではポストモダン的特徴を有するアルヴェイダ








“‘I hate white people,’ she said. ‘I visualize them sliding oﬀ  the planet, and 






いる。“For all their activism and political development during the sixties, all 
their understanding of the pervasiveness of oppression, for most men, the 
preferred place for women had remained the home; the preferred position for 
women, wherever they were, supine.” (29)このように完全に家父長制度に








りは物語のテーマと共に主軸を成していく。“Lissie is a lot of women,”(90) 





















的成長を果たした彼らは自分たちを “they have a purpose in each other’s 










“serious quest, albeit unconscious, for the demonstrable values of oneness, 





pearance of a sense of history” (Braendlin 53) や それに伴う “indictment of 
consumer capitalism”(59)などは過去と現在の自己とを繋げる自己探求の作
業の中で次第に消滅されていくが、必然的にポストモダンのもう 1つの特
徴でもある seamlessが、一方で出現する。リッシーはスゥエロに “It is 
against blockage between ourselves and others̶those who are alive and those 
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She is fearful of asking him what she must. Timidly she says: ‘And did 
you also see the yellow plum tree and all the little creatures, even the ﬁ sh, 
in its branches? And did you see and feel the ocean and the sun?’
But Arveyda says simply, ‘Yes. And the moon as it moves over the ocean, 
and the lilacs, and mountain ranges, and all the colors of valleys. But 
best of all,’ he says, kissing her, ‘was the plum tree and everything and 
everybody in it, and the warmth of your breath and the taste in my 
mouth of the sweet yellow plums.’ (408–09)
さて、この生命の木の表象でもあり、他者の肯定の意味を持つ人格的
“wholeness”とは前作のMeridianやTh e Color Purpleでもテーマとなり続
け、ウーマニストの条件ともなるウォーカー作品の重要な概念である。ま




なっている。ウォーカーは 1986年のエッセイの中で “We are the African 
and the trader. We are the Indian and the settler. We are the slaver and the 
enslaved. We are oppressor and oppressed. We are the women and we are the 
















ロが買い物カートを押すことを巡る口論は “Th ere had been a little murder 
[ . . . ] ”(165) とまで描写され、事の重大さを語っている。また、ファニー
は人種差別に関わる全ての者を過激なまでにその思想において排除してき
た―“It’s racism and greed that have to go. Not white people. But can they 
be separated from their racism?” (302) 一方、不幸な家庭出身のスウェロや
アルヴェイダは両親の存在に故意に背き続け、自らの歴史を断ち切ってい
た。カーロッタもアルヴェイダとゼデとの情事を知った後には離婚という








被ってきた何万年にも渡る抑圧 “eons of oppression”を生き抜いた女神でも
あるが、同時に“she is not presented as a transcendent, uniﬁ ed self”（Braend-
lin 63）なのである。












てた手紙の中でリッシーは人種差別によるムーア人の悲劇を語る。 “Th ey 
burned us ﬁ rst̶well, we were so visible. Even after centuries of living among 
the Europeans. You can think of Desdemona and Othello, if you can’t come 
at it any other way, in trying to catch even a glimpse of our presence in Eu-






“Th ree-inch heels are designed to make a man feel like all he needs to do is 






He knows, and she knows, that Mr. Hal will be able to see all of her 
someday, and so she and Suwelo must simply wait, and in the mean-
time̶if this is on of the paintings Suwelo takes home with him̶she 
and he can while away the time contemplating the ‘reddish spot,’ which 
marks the return of Mr. Hal’s lost vision. For on Lissie’s left back paw, 
nearly obscured by her tawny, luxuriant tail, is a very gay, elegant, and 








は個性化であるとともに “very gay, elegant, and shiny red high-heeled slip-
per”を履く分散（収束の対極）の脆弱な人物なのだ。
Fredric JamesonはTh e Seeds of Timeの中で「同一性と差異性の交代」と
いうポストモダンの二律背反を論じている。つまり否定しようとする側が




的な要素の集約 “such as power, training and discipline, enforcement, habits 






























‘Th e life in this place is your life forever. You will always be her; and the 
ground underneath you. And you won’t die until it does. It is dying, and 
the people are, too̶but, Suwelo, my fear is not that we people and the 
earth we’re on will die [ . . . ] But it looks like it will take a long time and 
death will be painful and slow. . . . It’s between life everlasting and death 
everlasting, and everlasting is a very long time. I am tired of it. Not tired 
of life. But afraid of what living is going to look like and be like next 
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